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David Rosenboom

Ho Hay Banda Concert — Montreal
3 December 2025

Program
Portable Gold and Philosophers’ Stones (Deviant Resonances)
(~ 22 minutes)
Future Travel — Extracts
(~27 minutes)

In addition to being a composition, Portable Gold and Philosophers’ Stones (Deviant Resonances) is a
neurocybernetic instrument, with which a large domain of organized sonic landscapes may be traversed,
always anew. It’s also about listening as performance. To materialize that idea, specific features that can
be sensed and analyzed in electrical signals emanating from the brains of two active imaginative,
listening performers linked to procedures for generating an electronic sound tapestry. A third performer
calibrates a computer system to best follow varying degrees of coherency among particular smooth
waves found in the listening performers’ EEGs, which can be associated with various states of
consciousness, and which they may learn to influence. In addition, the system detects both individual
and synchronous changes in the EEGs that are typically associated with how the listeners’ attention may
be shifting among features in the sonic landscape. The analysis and synthesis system adapts and
responds to these features in specific ways. The performers listen creatively, noting how their attention
moves and any ability to influence the sounds. The computer-electronics performer also interacts with
them musically in a live, trio performance.

This work has emerged from many years investigating how we pay attention to margins of uncertainty
near the boundaries of recognizable resonant elements. It also explores how unpredictable transient
events may either reinforce or interrupt emerging orders among resonant patterns. All this is carried out
within the framework of how we might fuse brainwave patterns and musical forms. In the context of
performances like this one, our intentions are artistic and inclusive, melding products of scientific
investigation and technology with aesthetic inquiries and speculations about the nature of human
awareness and our ability to describe what we perceive as self and universe.

| recently developed another composition that is also an interactive instrument, Future Travel—Extracts,
that revisits generative propositional musical models based on what | call resonant morphogenesis.
These were originally developed for a series of compositions, all called In the Beginning (subtitle),
followed by Future Travel. Future Travel—-Extracts is about the poiesis of a positive possible, affirming the
power of creative assertion and proactive being, no matter the presence and stresses of global
uncertainties. It blends philosophical explorations of facts of existence with a cosmic narrative
presented as a journey in sonic imagery. The future traveler, whose point of view we imagine, is a spirit
being, representing the first awareness of a new form of consciousness to which humans have evolved
after becoming aware of the unlikelihood of surviving the unstoppable momentum of the evolutionary
course they had set earlier. This new form of awareness is a macroscopic one, a large-scale organism, to
which all individual entities of earlier Earthly forms contributed. What might travel mean in a future
wherein the nature of consciousness evolves in profound ways? Perhaps the atemporal nature of this
guestion might enable this music to remain a source of inspiration for active imaginative listeners today.
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